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Figure 1-3. The core components and satel-
lites.
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Primal Sound [RIGHIE =

‘Primal sound emanate from our human
needs, have emotional triggers, and are part
of a whole pattern of responses involving
the body and mind in a holistic way.
(Chapman)
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Emotional motor system
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Postural Alignment 2

A
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» ‘Posture reflects confidence, self-image and the general
psychological state of the performer as well as

physiological condition’ (Chapman)
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Support 3

o FnZEA SUPPORT?
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Support |2
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» Accent Method:

» 1. Primal Sound (Hey Hey Hey, Ha Ha Ha)
» 2.Unvoiced Sound (Si Si Si Sh Sh Sh{ff)
» 3. Voiced Soung (Zi Zi ZiZh Zh Zh v v v)

» 4.Vowel /a/e/i/ o/ u

& sfmrd (rmfsrmrd)
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5= Phonation
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25 Vocal Cords/Folds

Vocal cords open during
breathing to allow air
into lungs.

Vocal cords close when
speaking so air from the
lungs presses between them
to cause the vibrations

that produce sound.




5= Phonation

» ‘Pitch differentiation is made by changing
the length and mass of the vocal folds
and/or adjusting breath pressure.

(Chapmen)




B Onset

=11

» 1. Breathy

»  incomplete closure of vocal folds with air escaping
»  through glottis

+» 2. Balanced

»  “flow phonation”. Vocal fold closure and
o subglottal air pressure are balanced.
» 3. Glottal

»  “pressed phonation”. Vocal folds are pressed too tightly.



It [E Resonance

» “resonation is the process by which the
basic product of phonation is enhanced in
timbre and/or intensity by the air filled
cavities through which it passes.”(Mckinney)
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o 1) MIAREFT =X
» 2) imagine an “inner smile”

o 2=k 1Z (Soft Palate)
o DMEGH [N
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o IEMELE I (Humming)
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& @ Register

Hie)2 [ (Chest register)

1EE & (Modal register)

DHEZ 5 (Head register)
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linca denote vocal sensations of soprano amd tenor singers
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o MEMEZE % (Laryngities) -FEIRE
o ‘B REFt(Acid Reflux)
o 1 (Allergies)
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HEEFEMITE

| BT 2200 R D 2 s B 2 Y
° SE st

P L - BEER=FE ~ 2R,
i[=]: Love Philosophy, Now Sleepsthe Crimson Petal (Roger Quilter)
= K] Caro mio ben (Giodani) O Sole mio (Eduardo di Capua)
Sebben Crudele ( Antonio Caldara)
= =% (Lieder): Song Cycle: Dichterliebe, ‘A Poet's Love' (Schumann)
Gretchen am Spinnrade (Schubert)
Song Cycle: Winterreise ‘Winter Journey’ (Schubert)
EE|(Md8odie): Aprésun réve (Fauré)
o Mandoline, Beau soir (Claude Debussy)
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HEEFEMITE

KB —FIDAIEA e R R IEHISE 5 3R

S Al

=K LaTraviata (Verdi): Brindisi

=By

Rigoletto (Verdi): Ladonnae mobile
Madame Bultterfly (Puccini): Un bel di
Turandot (Puccini): Nessen dorma

Magic Flute (Mozart): Queen of the night

The Marriage of Figaro (Mozart): Deh vieni non tardar
Die Fledermaus (Johann Strass): Mein Her Marqui
Fidelio (Beethoven): Gott! Welch Dunkel hier!



HEEFEMITE

o 3 LR éﬂél"‘*ﬂmuﬁm SCHH ~ SRR - BREIGEEHY—
o fEH T SERE

o VORZE: <fBEStt 5> [ dreamed a dream, On my own

® <HREff=2>: Think of me, Music of the night

& <Jifi>: Memory

® <P E/NH>: I still believe, Sun and moon

o 4. BREIK: BRI =48R [(E oR Bl IS HY = B 2
® ] 7 A AT PR S b— 8P T BV
- W BETER, FRFIAE, R &

o B Pl EHIIIHYEEIR

o  1[#]: Greensleeves, Scarborough Fair

o  ZFF: The Rising of the moon
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