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da- tus est no-  bis: cu-ius impé- ri- um Su- per
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ht- me- rum e- ius : et vo-ca- bi-tur nomen
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e- ius, magni consi- li- i An-ge- lus. Ps Can-ta-te
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Démi-no canti-cum no-vum: qui- a mi-ra-bi- li- a fe-

Unto us a child is born, unto us a son is given. Dominion is on
his shoulder and his name shall be called the Angel of Great
Counsel. ¥.Sing unto the Lord a new song, for he has
accomplished wondrous deeds.
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— NOTAE stapLICES.
Puncte / iratum d s ey s .
« unctum quadration o . Apostropha

b. Punctum inclinatum Y e. Oriscus

. Virga b } f. Quitisma
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Quae omnes notae idem valent, et in receatiore notatione
ficari possunt,
B. — NEUMAER DUARUM NOTARUM.

Pes seu Podatus

Porrectus

punciis

OCALES SEU LIQUESCEN
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Torculus |

notula

signi-







Salve Regina

[
L |" 3e- 1l
L,

, Ma-ter mi- se-

cordi-

sUs-pi-

- TMmE, ge- ment es et

har  lw- H mi- rm fma i vak

L|
il T
I

- |-
T S e o N T |
T 1T T 1 o 51

b mos-tes, il- los tu- o3 mi- se- H- oede- Qs e nostE, i 1os w- o mi-¢- f-cor- deza-

cu-loz al nos

wo- bis post hoc  exsi- Li- wm hoc exsi-li- om0

nl

—
7

ILR =!

© i . i : o}

cis Virgo Mad-




ZEIRMEELE (Gregorian Chant)
KR Y45 REEL M E

- wr%
== (Syllabic)

=, (Neumatic)

P, (Melismatic)

?i mtt



=iz (Syllabic)




ZE = (Neumatic)

‘o n

—.-‘—

au- rum et thus de-fe-réntes,




fEE= (Melismatic)

et il-lumi-na-




Gradual

mnes *de Sa- ba

ni- ent, au- rum et thus de-fe-réntes, et laudem Démi-no

i S P A
“EM——”, ST
a AN Nafan ] EoE SR

annun- ti- antes. ¥ . Surge,

e '—“--m -

¢ —a—a—~a-—=a

et il-lumi-na-

==

”7¢l lj;rl

sa- lem : qui- a glo- ri- a Do- mi- ni

E——————F—-—
e s s :_-L“" oo ﬂ

— 0— 4
su-  per te or- ta est.

All those from Sheba shall come, bringing gold and frank-

incense; and showing forth praise to the Lord. y. Arise and shine
out, O Jerusalem, for the glory of the Lord is rising upon you.
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di-ce-ris Pa-racli-tus, Alti.ssimi dé-num Dé-i, Fons wivus,
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li- 0, qqus a moértu-is Surréxit, ac Paricli-to, In saeca-l

mm sadcu-la. Amen.




Vem Sancte Spintus

in 1esto Pontecosies

56q. a5

13> e

Y “.—*--LI-""".-_*-“L"“"

.
Eni Sancte Spi-ri-tus, Et emfit-te caé- li-tus L.

|
—’-‘- - IR V| ~___.-~—-._’ — -
. e

cis td-ae rd- di-um. 2. Véni péa-ter pauperum, Véni di-tor

e i - e I
.- I . |
ST e e, B

-

a " T3

mu- nerum, Véni lamen cér-di- um. 3. Conso-litor d4pti-




P —
v’?—‘—"
me, Dilcis héspes &-nimae, Ddélce refrigé- ri-um. 4. In

labdre réqui-es, [n aéstu tempé.ni.es, In fétu sold.
L
2 i S —— =
t:o e

—— e —— -
ti- um, 5§, O lux be. a-tisssma, Réple cordis intima Tu- 4-
—- -

. s %
S e 1

' .
rum fdé. li-um. 6. Sine td- o nimine, Ni-hil est in hé.

T B

— —

mine, Ni-hil est innd. xi-um. 7. Liva quod est séedidum,




= it
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£ (Organum)

Parallel organum

[ principal voice] e o o " L O e e o S e o O o
[organal voice] :

Sit glo-ri - a Do-mi-ni, in sae-cu-la lac-ta- bi-tur Do-mi-nus in o -

(May the glory of the Lord endure for ever: the Lord shall rejoice in his works. )
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From the booklet edited by Gerald Abraham
accomparwing The Nistory of Music in Sound
(booklet published by Oxford Universily Press);
exampis reprinted with permission of the publher




2 (Organum)

Free organum

[organal voice] |

[principal voice]

1 Re-gi re-gumglo - ri-o - so 8 As-sis-tuntin pa-la-ti-o 5 Be-ne-di-ca-mus Do -
2 Pe-trus et Pau-lus se-du - lo 4 Su.per-ni re-gis ju-bi-lo

(By the glorious King of kings Peter and Paul stand faithfully in His palace.

With praise to the highest King let us bless the Lord.)
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From the booklet edited by Gerald Abeaham
sccompanying The Nistory of Music in Sound
(booklet published by Oxcford Universily Press);
examples reprnted with permizswn of the publisher
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o EJEH A Clausula
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(b) %3 (independent melodic line)
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(d) FEEhiZ=&mE
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(f) #5¥Ar (Imitation)
(9) =X
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$ESCHK (Motet)

L'homme Arme (=N ) [FAETEE
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L'hom - me, 'hom - me '"homme ar - me, [homme ar-me, Lhomme ar - me doibt on doub -
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doibt on doub - ter On fait  par-tout cn - er, (Que chas-cun  se
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viengne ar - mer, dun hau - bre - gon de er, L'hom - me lhom me
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'homme ar- me, '"homme ar - me dobt on doub
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s tEfS (Ite, missa est)

o ST 3= HEN 7> (Ordinary Mass) kK

12047 (Proper Mass)
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1. 34 @ (Introitus)

3.E Rl (Kyrie)
4.3 %47 (Gloria)
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ek Kyrie
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* o KIKER - Kyrie eleison

EEE Agnus Dei
SRR R FE2£ > Agnus Dei, qui tollis peccata
SEVREREIR - mundi: miserere nobis.

R fa SRRy R 252 ,  Agnus Dei, qui tollis peccata

gy mundi: miserere nobis.
ggﬁ?%%ﬁ SNV Agnus Dei, qui tollis peccata

=N mundi: dona nobis pacem.
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Thomas Tallis (c. 1505 - 1585)
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